


. IheBlues s A Feeling
[hat Enhances The Feeling
v You Already Have

rreverent Lrickster, ready to subvert established

standards of propriety in the name of eros and self-satisfaction. | party all dzy. do 3 iotta things | should-

nt do” he brays on Too Much Of A Good Thing, from 2000's Old & Easy on his own ‘Wann-Sonn

label—and although his transgressions in this particular seng are mostly culinary {“callard preens znd sar
becue”), that proclamation could serve as a manifesta for this comic character who goes by the name

of  “Moonchild,”

It's a pose Haddix ztfects with relish. and he reprises it every chance he gets. His Company

Is Coming, from 2002, ‘eatures such fare as We Spel! 0X, 2 lusty ade to a woman

graced with farmidable physical attributes (she stends 611", wears a size |9
shoe, weighs 400 sounds, and has “great, big nealthy thighs*) who is
nonetheless compatible with the protagonist because, as he sings (revers-
ing Bobby Rush's famous geometic formula), “I'm bow-legg'd and she's
knock-kneed ( we walk down the street, we spell oxl” On Tuesday

T Morning, trom the same disc. Haddix sings of planning to sneak away fron

i nis woman and start a new life—the only caveat being that he refuses to dao

It en a Monday because. after all, “Monday is already too biue.”

Ihen there are the Christmas songs on Haddix's mast recent outing,
20035 Blues From Staghorn Street. Rudolph's Girlfriend finds the labled
reindeer on the skids, trying to keep up with 2 fast-living paramour {his

nose 15 open... it don't shing no more”).  In Surprise From Santa, Haddix
requests a special package frem the
- . big guy, stipulating that

@ “Whatever you bring me far

@_ __,@ Christmas, oe sure it's swear-
j‘“i,'f"»j“_; #& Ing a dress: 36-28-44—and
. S

vou know the rest!”

by David Whiteis
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Somietimes, al cousse, the Lickster him-
sell pets aut-tricked, I the title ture of
Company Is Coming, our hero discovers
that his worman’s “family”™ consists almost
entirely of "tall, dark, and handsame” men
and decides o force the issue by calling 2
family rewnion to gather them all into: one
place, But it My Wile, My Woman, My
Girlfrlend (liom 1998's Signs Of The Times)
is amy indication, he's prababky not 5o mno
cent himsell: "My best Inend’s a back-stab
ner,” the singer laments in & vaice that drips
with disingermsous sell-pity. "He aiready ook
my wile and oy woman, now ne's bving o
take my gitfnend, too!”

Even ab his' mest impish, thauagh,
Haddix exhibils a wry philosophical bent
that hints al substance beneath the stance
“The truth s not abways the answer” he
proclaims in Gertlng By With A Lie [on
Signs Of The Times, and recently covered
by Artle "Blues Boy” White), "but it's so
mmuch better than trin bo pet by with a e
And he does, i fact, have Yis senous side
Crandsons Are fun, fram Company Is
Coming. i5 a tendel paean 1o the joys ol a
Sighr-knit extended family. Mesiled berween
those two transpressive haliday anthems on
Staghorn Street |5 Christmes 1901 o loving
tribute to hes father. Chalmus “Rooster”
Haddix: who was bom on that dey and died
im 1997, Aind scattered throughout Haddis
a'bums are enough songs af sensithvby and
canng—the Bobby Bland-infuenced ice To
He Weeded, also liom Staghorn Street
saunds especially heartfelt—ta comvince a
savyy listener that the “real” Travis Haddix is
a man al much mere depth and decency
than the antics of his musical alter-ego might
sametimes indicate.

That impiession & heghtened by the
music itsell, Haddix deiivers his fables of
meschiel, mayhem. and meicy ina smoath
nut sitewy baritone, tacked by arrangements
that meld aggression with pom-leavened
soul. His leads, influenced by the string
bending Kmgs yet back-alley raw, are both
incendiary and insinuating—a hlend aof
uptown elan and downhome faucousness
shol through with sensual lervor, calculated
to please lsteners and dancers from the
"ourbs ag well as the ‘hood

Haddix was recently in Chicago to lay
down some tracks with At “Slues Boy”
White For his upcaming dise, on wiich he'll
have guest-star billing—the piogected blle is
Artie and Travis: Best Of Friends-and
which also fealures 3 couple of his songs
Alter the session we had 3 long talk about bis
ke and career. Haddix, who's been marnied
for 4% years and recently retied From his lang
trme job a5 a malman, chuckled as he reflect-
ed an the contrast bebween his rakish “Moon
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Child” persona and his actual
liestyle,  “Wost peaple” be noted, "thirk of a
bluesman as beng tolally uoenteligent. abuser
of alcana! and dnips, womanizer—bul that's
just not trie at 2fl, Sometimes, with some
people, of cowrse, s tue, But for the mast
part a bluesmian plays the bues because it's
what he likes to do. Very few hings that |
write about persain teomy lile and my el
hood—| don't lve a very exciting lile!”

That's net to say he doesn't came by
the blues naturally=indeed. as he describes it
in his unpublished auobiopapty Cought in
Thie Midiale, his life story Liaces the tsjecto-
ry of the classic mid- 1o late 2000 century
Mues expenence with such fealty that it
could almest serve as an archebype

|
|
|
|
|
|

Travis “Moonchild” Haddix, age
18 months, 1939, Walnut,
Mississippi.

(left) Travis’ father Chalmus
“Rooster” Haddix - [

(below)Travis’ mother Sylvia
"Keenon" Haddix i

Born in g cabin in
the hambet of Hatchie Bottom, Mississippi, in
1938, he prew up listering to his father play
the blues on guitar, harmonica, keyboasds,
aned vinlin (as well as varous homemade
nstrurments including a bass, pan pipes, and
2 musical saw)

After graduating from Walnut High
Schoal n Walnut, Mississippi. i 1957, he
maved ta Milwaokee 1o rejoin his fBmily
whod movea there 3 vear or two eailier, and
then went on 1o Cleveland, Ohia, Alter a
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sime in the Sy, Be reurned 1o Clevefanid
INE Dafan [0 Rif dmung Eovm | e oSt ong
1| N5 ey back-up bands fo lehnne Tador)
whale haliiveg dowr day {ots 1o heln support
Wil ANt childeeri. Me seococded 3 few

43% Tor the Lleveand-based Died-Nits ke
Bl i wasn b ountl the labe 805 when
Chirence L AThEr helped fim gl 3 oot
waN lcmiban, Bt he began to make sedoos
NDISE 3% 3 ecsndnp amist.  Alber recaideng
fve C0s B Ichiban, ke feld the stk
Rbe FDOUT Sever pears apn. He's heen fully
el Soce Ehert

Chamcrenadicify M \gfed Ths Blided e
s imaicuily—one might even say
nbsissiveli—on Hiddin's bovhoo 1 e
e ol sEau dWaENNE | Every Mo B
WEn | gal up. | woo see sme Tm ani
mal wolld BE up behingd anotber - Fe Bl
wouk] be Behind the cow the mile deg
beterd e BAch.  the moster on o5 of 3
. Ehe boar behingd the sow, the stur
ennd the maee. When | BT Lo the game
L Fad aliesdy depun™. But & Bee poitay
"R A% B sEnous-menced young Ml who
wiies fiaed, ewcelled in athéetes {he spired
b attend Marguette Ureersity w6 he popld
play an that schood's fabled basisiball team)
106l ater diligertly pumsed bath bl dresm
1| becorming a professional bluesran snd hig
domeste responsibilibes 35 huibard. Laher
are] lasily Breadwinne

Ioday |cobng back en e child koo
REddix chenshes with apecul lehdnes Fis
ivid memorees of the partees and backynd
edrerues trat wrved a5 his neghborhood's
primary source ol weesend wlination. His
ke s olten hired o ole Gl these fure
Eans The mumic, a5 he rermenbers it owes
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[abave left) Walnut High
School Graduatien, 1957,
Back row - Professer A. F.
Bynum and Trawis Haddix,
Front row - Elalne Crum and
Bette Parks.

{above right) Travis Haddix
(third from left) at Fort Bliss.
Texas, |BaT.

{right} Travis Haddix,
Plorzheim, Germiny, 19462,

(below |eft and right) Travis
Haddio im the Army,
Germany, 1961,
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— _:l'rl'-'ls Haddix {tront) with Earnest and the E| Roccn's, 1960,

w1 hes reading Inom g sinipl. He
swverdl different mstiuments and he

plaped iFemn ol very well  Fven v called
e “Hoogles M el daire “halrmais

| got imoduced o musc of 3 very miny ape
bevause ol hid plnang. 1 was Dela acousi
musi—Roberd |ohisont vwiould be a3 good
example ol the kind ol music he plaged |15
lidefe plrang was son ol 3«
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Travis Haddix (far left, brown suit)
with Chuck and the Tremblers, 1963,

Travis Haddix and his wile Esbte Mag
Fleming Haddix, 1974,

{right) Ernest and D.L Rocco, Del-Mita
Records prome shot. Cleveland, Ohia
963, Left to right - Jake Wehb
(vocal!Sax), Danny Moore (drums),
Emest Goode (bass), Billy Richardson
(lead puitar). Travis Haddix (vocal/guitar),
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Civil rights activist Carl B.
Stokes and his wife Shirley
campaigning to limit the vio-
lence of the ghetto uprisings

in 1965, Chuck and the
Tremblers is on-stage behind
them. Travis Haddix is stand-
ing with his arms crossed

Travis' brothers. Left to right Glen
Ricky, Alvie Lovorn, and Cloyce Allen
Haddix

(left) Travis Haddix 1968

i | Ll
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Travis Haddix, 1980s

(left) Chuck and the Tremblers, Del-Nita
Records promo shot, 1964, Back row, left to
right Bill Cross, Charlie Favors, Ray Cross
Bill Hartman, Charles Barklaey. Front row,
left to right Johnny Moore, Napoleon Boyd
Bernard Watt, Travis Haddix




Buisy warking in the fields sa | never leamed
b to dance.” The southem gent began to fie
the pstod 3t the sharecropper’s leet. The shae
cropper was umping ffom ore foot ta another
and actially doing 2 dance, The soutnesn gent
says, " Now boy, you can dance,” as he started
o walk back 10 his car The sharecropper
pulled cut a doukle-bareled shatgun frem
urderneath his cuitivator He raised the mule’s
tadl. pointed the shotgun at the head of the
southern gent and said, "Hey mister, hive you
ewer kissed a mule's ass? The southem gent
replied, "Ma, but | have always wanted o

Wost ol Haddix's own lyrics avoed that
kind of bartbed social commentary, but he
concurs that his love far storytelling dates
back to his childhood, and that it's inter-
twined with his lifelong love of the blues
itself, “When | was a kid | lewied
tr entertain peante and sametimes el jokes
and most ol my iokes that | would tell would
thyme in some way or another. 50 | guess
that's how | picked up songwrting, by telling
a story and acdding a little humor to it
was a lun thing ta do

he says

T

Yaunp Travis's st instrument was the
piano, but he switched te guitar after wir
nessing the man destined to become the
mest influential modern Blues puitanst of
them all, “by olcer biother Hal” he emem-
bers, “took me over to see BB, King al
WA studio in Memphis, and | became
interested fn what the guitar could do. They
fad Studie & and Studio 8, and they'd run
mie from one studio to the other, That was
v inspiration, but my greatest inspiration
was my dad and all of kis Trends”

It wasnL until he was 2 grown man
home from his overseas mililany jaunt, mar
ried, and already a father=that Haddix began
ta rezlize the fuits of this childheod inspia
tion. First e worked in local bands, playing
ough ghetto dives (“those were the good old
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(below all three} Travis Haddix with friends Floyd Peters and Lenny Brooks back
from goose hunting.

days,” he wreites sardonically about his yvears
of dodging bullets and ducking bottles in
backstreet gin mills).  But he eveniually
began leading his awn group. a soulfREB
aggregation dubbed the Mow Sound, later the
Travis Haddix Band, One of the venues they }

played was a Cleveland show lounge called
the Plush Entertzinment Centar, where aitists
liwe |Jahnme Taylar, Denise Lasalle, Tyrone
Davis, and Joe Simon would perform. That
was where Tavlor discovered he Iiked Travis's
band sa much he wanted them 1o back fim
up, which they immediateiy hiv the road with
him to do.  Their ieader, though, opted o

stay home and @ise my two daughters |

altheugh he did pul together & new group
and he cantinued to perform armund the

Cleveland arez

It was another gig at the Plush=this ane
as an opening act for Clarence Carter—tnat
led 1o his association with lchivan, with
whiom Carter was then signed. Alter Canter
FRelped facilitate his signing with the label in
|GBR, Travis cul live discs there over the next
ten years, They were moslly well received by
bath critics and listerers, but they didn’t ele
vate him to front-line status, |0 the eatly
o0s, though. ne gamered the opportunity to
egmbar’c on hes first Eunopean toui—2n expen
ence Lhat ﬁ.,'-.'\.'ﬂ fise 1o ome ".ir hﬁ More Mmem-
arable raad stores

"Wie were in Switzelland on tour when
somebody brought 2 cow into the bar! I'm a
M ississippizn—| can ook at the body lan
guape af an animal and tell what's paing to
transpire. And this cow was really nervous;
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Travis’ brothers Alvie Lovern and Cloyce Allen Haddix/

ke things was gonna ga bad. | tried to mave my guilar lo tne otner

a-

but | didn’t make it.  She wreaked havoc—she meeked all ove

gverything, as a matter of fact! 5a | spent the rest of the night trying
ta elean up the neck of my puitar”

Haddix zctually formed his Wann-Sonn label—-named for his
daughters, Wanaa and Somya—in 1989, but he didn’| begin 1o release
matesial an it until he left Ichiban in 98 By then, he says, he'd
ke for seme time that lehiban was having financial prablems, znd
he was eager 1o Lake his caneer to 3 higher leve accompashed a
gz al things with lchiban,” he reflects, “but there were a lot mone
things | beleve | cauld bave accomplished
And | could sort of hear it through the
grapevine, that the label wasn't going 5o wel
that ramars had started gaing around,  So alter
talking to some mare peaple—| talked to Bruce
le'auer at Alligator, | talked to Tommy Couch
at Malaco—! decided that the best thing for me
wils to et Jan] my own label for @ while”

lravis has released six discs on Wann
Sann so far, and he mainkzins he's been mostly
hzppy with the success he's had, wnting and
oreducing bis eown product and getting it dis
tributed,  But he harbors no romantic |lusions
shout the jovs ol independence, as he sirupgles
to balance 1he roles of label owner, sell-produ
er, promoter. publicist. and mecarding artist: "I
is extremely difficult, and extremely expensive!
When you tzlk about ‘Get your own label and
oL 'me the man=tne unfortanate ting about
that, you are the man whether i@ poss good ar
There's nobody that vou
can depend on when things are net going well

Travis Haddix

wiethe: it goes bad

And you aie the man! [t has its advanzages, and it alse has its disad
vantages. You have the lattude when you're with your own label, but
il you can’t work nine days a week and 27 hours a day, iU's very dill
cult

‘Sales are going down, | do pretty well fram my van because |
take them [CDs] with me and | sell them &k the venues where | play
and I've been doing very well with that, But the sales, | shouldnt say
the sales al Chs, the sales of blues [overall]—there's just fewer and
fewer people pravitating toward blues music. IUs coming back. but it's
1 showe process

It's a funmy story, In Cleveland, | walk into @ record stare, ana |
don't identify mysell. “You have any Travis Haddix? Yeah, we have il
it's aver there in "Canternporary This-orThat ™" “Why dan't you have it
in the blues section? "Oh, well, Trans i= not blues so |
just walk out. | don't Tocus on placing my mMusic in the record stares
iy mare, because they get pushed back. They anly have a certain
ymount of space, and they want ta put the recomds that's gonna sell
apidhy, have 2 big cumaver, they put those in the available places
They put the others over there in the prab-box

Given the difficulties in awning and operating &n independent
label, Haddix maintzins that he wouldn't mind going back to

He s not!!

o
major label. just for @ minute or two™ 1o see f the financial and pro
[essional support might help him establish himsell more firmly 25 a
nationally and internationally knewn blues figure, He's canfident

: WiSion Le remain

that he has the determination and the ar

ot man, even if he finds himsell back in someane else’s stable
Sonpwriting comes easily—il sporadically—to him, and as i sharp
eyed observer af life and the faibles of the human condition, he's
ot about 1o an out of malenal

“When | begin witing,” he explains, | may write 20 or 30
tunes, because | might not be inspired to write any more i a couple
years. 5o | do 20 tunes at one time, and then | come back and sort
of clean them up

| talk to people on the stieel, friends of mine tell me their st
To give
you an example, | played with Kenny Meal at the Shppery Neodle in
Indianapolis;, and Kenny had instructed one of s liothers=his broth
ers play with him=to do something, and apparently he didat do it the
wiy Kenmy wanted it done, And Kenny used the expression You
can't even do wiong rght!” And | went back to my hotel, and | wrote
That was an idea that | got from

riis, or something | see on the street, and | write about it

& song called Do Wiong Righ

rith Robert Lockwood, |r.
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Travis Haddix in the studio, Chicago, lllinois, 2005.




Travis Haddix with Latimore
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Travis Haddix in the studio with
Artie "bluesboy” White, Chicago,
inois, 2005.
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